CMS 2100

Introduction to Film/Bonner


Rear Window (Alfred Hitchcock, 1954; 112 minutes)

Producer: Alfred Hitchcock.

Cinematography: Robert Burks

Special Effects: John Fulton

Editor: George Tomasini

Music: Franz Waxman

Costumes: Edith Head

Art Directors: Hal Pereira and Joseph MacMillan Johnson

Set Directors: Sam Comer and Ray Moyer

Screenplay: John Michael Hayes (from the Cornell Woolrich short story)

Cast:

Lisa Fremont (Grace Kelly)

Lars Thorwald (Raymond Burr)

Stella (Thelma Ritter)

Mrs. Thorwald (Irene Winston)

L. B. Jeffries (James Stewart)

Tom Doyle (Wendell Corey)

Miss Lonelyhearts (Judith Evelyn)

Miss Torso (Georgine Darcy)

Plot Abstract (adapted from IMDB.com):
An adventuresome free-lance photographer, L.B. "Jeff" Jeffries (James Stewart), finds himself confined to a wheelchair in his tiny New York apartment while a broken leg mends. With only the occasional distraction of a visiting nurse, Stella (Thelma Ritter), and his frustrated love interest, beautiful fashion consultant Lisa Fremont (Grace Kelly), his attention is naturally drawn to the courtyard outside his "rear window" and the occupants of the apartment buildings which surround it. Soon he is consumed by the private dramas of his neighbors lives which play themselves out before his eyes—including the mysterious salesman whose nagging, invalid wife's sudden absence ominously coincides with middle-of-the-night forays into the dark, sleeping city with his sample case. Where did she go? Jeff enlists the help of Lisa and Stella to investigate. 

This is your first film screening.  Please Note:

During this and all future film screenings, you should take copious notes. For this film, focus on the characters—their behavior, their professions, their class associations, and their relationships.

This week, we will be using Rear Window as a test case for applying the principles of film form, which you have read about in your book. Think about the following questions during the screening; take notes on your observations during and after the film, and we’ll discuss them next class.

Questions for Discussion:

1.  Is this film unified? Do all the parts fit together neatly? Are there any loose ends left?

2.  How do the characters & their projects progress/develop in the course of the film?

3.  What patterned, repeated elements (motifs) do you find in RW? What parallelisms, differences, and variations exist among characters and settings?  Find examples from the film to support your points.

4.  What explicit, implicit, and symptomatic meanings do you find in the film? Find examples from the film to support your conclusions.
Terms

Introduction

Appreciating a film vs. liking a film

In media res

Form and Meaning

Form vs. content

5 Principles of film form:

    Function

    Similarity & repetition

         Motif

         Parallelism

    Difference & variation

    Development

    Unity & disunity

Ideology

4 Levels of meaning:

    Referential

    Explicit

    Implicit

    Symptomatic
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